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Mpeaucnosue

B maHHOM TOCOOUM, aZipecOBAHHOM CTyZAeHTaM, 06yJatonuMCcs 1Mo CIe-
IIMATBHOCTSM U HallpaB/JIeHUAM B 00JIaCTU AU3aiHa, KypC U3yIeHUs aHTIUHI-
CKOTO sI3bIKa TPE/ICTaBIeH KaK KYJbTYpPHO U MpodeccuoHaIbHO 3HAYNMBII
KOMIIOHEHT CpeJHEro IpodecCHOHaIbHOIO 06pa3oBaHuUs.

OCHOBHOW Tesibl0 yuebHOTro mocobus ABseTcs GOpMUPOBAHUE Y CTY-
JIEHTOB OOIIEKY/IBTYPHBIX U TPOdeCCHOHANTBHBIX KOMIIETEHIINH, HEOOXOAH-
MBIX COBPEMEHHOMY BBITIYCKHUKY CCy3a.

[Tocobue HOCUT OOydaloIui, pa3BUBAIOIINI U TTO3HABATENbHBIN XapaK-
Tep. AyTEeHTUYHBIN SA3BIKOBOM MaTepuas mofobpaH ¢ yueToM (GyHKITHO-
HaJbHO-KOMMYHUKATUBHOTO TOJX0/a U pacCMaTPUBAeTCA KaK CPEACTBO
peayu3alii peueBoro obIIeHus.

Vicnonb30BaHHBIE B y4EOHOM MTOCOOHU TEKCTHI M3 aHTTIMMCKUX U aMepU-
KaHCKUX UCTOYHUKOB OTOOPAHBI TI0 TEMATUYECKOMY MPUHITUITY, YTO MO3BO-
JIAET MOKa3aTh XPOHOJIOTHIO Pa3BUTHUA AW3aiiHa, OCBETUTD STaIbl GOPMU-
pPOBaHWSA OCHOBHBIX HalpaBJeHUM U OoTpacieill Au3aiiHa, MO3HaAKOMUTD
CTYZEHTOB C HanboJjiee BHIZAIONIMMUCA AU3alHEPAMU IIPOIILJIOTO U COBpeE-
MeHHOCTH. PaboTa ¢ JaHHBIM TT0COOMEM TIpeAToaraeT caeayolre GopMbl
3aHATHH:

— ayJUTOpHBIE TPYIIIOBbIE 3aHATHUSA MO/l PYKOBOZICTBOM TIPEo/laBaTeNs;

— 00sI3aTeIbHYIO CAMOCTOATENBHYIO pabOTy CTYyZAE€HTa, BBHIOTHAEMYIO
BO BHeayIUTOPHOE BpeMH,

— WHAWBUIYAJbHYIO CAMOCTOATENbHYIO pabOoTy CTyJEHTa IO/, PYKOBO/-
CTBOM TIpeNo/iaBaTes.

YuebHOe Mocobue OPUEHTHPOBAHO Ha CTYAEHTOB, UMEIOIINX 6a30BbIe
rpaMMaTHYecKye U JeKCUUecKre HaBbIKY aHTVIUHICKOTO A3BIKa.

[TpeaoXXeHHBIM aBTOpaMH WHTETPATUBHBIA TIOJX0/, IIPH KOTOPOM HHO-
CTpaHHBIN SA3BIK BBHICTYIIAET HE TOJHKO KakK I1ejib, HO M KaK CpeficTBO 00y-
yeHHs U30paHHOM CIeluaJbHOCTH, OyZeT ClIOCOOCTBOBATh HE TOJIBKO (op-
MUWPOBaHUIO MHTENIEKTyalbHBIX MOTpeOHOCTEl CTYZEHTOB B IMpoIjecce
00yYeHUs, HO TaKKe CO3ZaHUIO MOJOXKUTETbHOM MOTHUBAILIMHU K JaJbHEMN-
IIeMy U3yYeHUIO aHTTUHCKOTO A3bIKa U COBEPIIEHCTBOBAHMIO HABBIKOB TTPO-
deccroHaMIbHO-OPUEHTUPOBAHHOTO OOIIEHHUA Ha aHIIMHACKOM sSI3bIKE B paM-
KaX TeH/IEHIINY HelPephIBHOCTH 06pa3oBaHuUs.



MeToanuyeckne pekomeHaaLuK

Llenp yaye6HOrO mocobmusa — copMUpPOBATh y 0OYIaAOIUXCA HABBIKU
Y YMEHUS PasIUIHBIX BU/JIOB YTEHUS U TOBOPEHUS, Pa3BUTh CIIOCOOHOCTHU
W3BJIEKATh U UHTEPIPETUPOBATHL MHHOPMAIIUIO, COAEPKALIYIOCT B OPUTH-
HaJIbHBIX TPOGdECCHOHATBHBIX TEKCTAaX, OCYIECTBIATh PeYeBOE B3aUMOAEH-
CTBUE /IS TONyYeHus nHpopmaiuu u obMeHa €ero.

OCHOBHOe BHUMaHHe B IIOCOOUH yzessieTcs paboTe ¢ TEKCTOM KaK HOCH-
TeseM UHGOPMAIIUU U eANHUIIEN Z€J0BOM KOMMYHUKAIIUM, a TAKXKE BEP-
6abHOMY OOECIIeYeHUI0 PEYEBOTO B3AUMOZIEMCTBUSA B TPOdECCHOHATBEHOMN
cdepe, 9TO IpeAIIONIATAET HE TOJBKO aZleKBaTHOE IOHUMAaHUeE, HO U PaCIIu-
pEeHMe aKTUBHOTO M MTaCCUBHOT'O CJIOBAPHOT'O 3araca CTy/IEHTOB.

JlaHHOe 1moco6re OpUEeHTUPOBAHO IpUMepHO Ha 240 4acoB ayAUTOPHBIX
3aHATUHA U CAMOCTOATENBEHON PabOTHI CTYIEHTOB.

YuebHOe mocobue coOCTOUT M3 4 TeMaTHYeCKUX IvaB (Sections), HaIoOJ-
HEHHBIX MPOQEeCCUOHATBHO HAaTIPaBI€HHBIM TEKCTOBBIM MAaTEPHUAIOM U 00h-
eJMHEHHBIX 00mel TeMaTUKOU. llereHanmpaBiIeHHBIH 1TOA00pP TEKCTOB,
OCHOBAHHBIM Ha MPUHIUIIE MAaKCUMaJbHON JOCTYITHOCTU B CMBICJIOBOM
U S3bIKOBOM OTHOIIIEHUH, MPU3BaH GOPMUPOBATh y 0OyYaeMbIX CUCTEMY
00pa3oB U MOHATUH, OTHOCAIINXCA K 6Aa30BBIM NMPOdeCcCHOHATbHBIM 3Ha-
HUSAM, KOTOPble aKTUBU3UPYIOT MTO3HABATENBHYIO JeATENbHOCTh CTYAEHTOB
U CIIOCOOCTBYIOT IPHUOOILIEHNIO K MPOodeCcCHOHANTbHON KOHIIEIITyaIbHOMN
CHUCTEME U a/]allTalluu K KOHTEKCTY MPOdeCCHOHATBHOTO COTPYAHUIECTBA
Ha MHOCTpaHHOM s3bike. Kaxkzas rmaBa coctout u3 6 ypokoB (Units), Kax-
ZABIY YpOK coziepkuT 3 yactu (Parts).

Kpome Toro, B yuebHOe 1mocobue BXoAAT: THGOPMATUBHBIN pa3zen A
poronHuTenbHOro ureHus (Reader), mioccapuii Kito4eBbIX HOHATHH 110 CIIe-
nuanbHOCTH «/[u3atii» (Glossary), clipaBOYHUK IO pa3rOBOPHOMY aHIJIMH-
cxomy s3bIKy (Useful Language).

Matepuan maB 1 U 2, MOCBAIIEHHBIX UCTOPUU PA3BUTUSI MUPOBOTO
Av3aiHa ¥ ero COBpeMEeHHBIM HallpaBJIeHUAM U AWU3aMHY OKpyKarolei
cpebl, HOCUT O0IIyI0 TpodeCcCHOHANBHYI0 HAalIPaBI€HHOCTh U MOXKET OBITh
HCITO/Ib30BaH HA HaYaJIbHbIX CTAZUAX 00ydeHUs.

Ilnsg dopmupoBaHus 6ojiee TOJHOTO MPEACTABIEHUS O KOHKPETHBIX
crieraan3anysax npodeccuu An3aiiHepa, 0 ero KpeaTHUBHOW POJIK B COBpe-
MEHHOM OOIIeCTBE U PA3TUYHBIX OTPACIAX ITOW MPOMBIILIEHHON chephl
IIpeJHa3HavYeH MaTepuas aB 3 U 4, KOTOPIM MOXKeT OBITh HCIIONb30BaH
Ha MocJIeIyIoIeM dTarne oOyIeHu .

CneZlyeT OTMETUTH, YTO TEKCTOBBIM MaTepuas OTOOpaH U CTPYKTYPHU-
pOBaH TaKUM 06pa3oM, YTOOBI TOCTENEHHO CHOPMHUPOBATh Yy CTYJEHTOB
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HaBbIKY W3BJIeYeHUs, BOCIPUATHAS U UHTEPIPETALNU TPOdeCcCHOHATBHO
3HAYUMON MHPOpMAaIIUH.

KaxzpIii ypok HaumHaeTcs ¢ paszena «Active Vocabulary», comep:xaiero
Hanbosiee yIIOTpeOUTENbHYIO O0IIeHayYHy0, 00IIenpodeccHOHaIbHYIO
U CIle[HaIM3UPOBAHHYIO JIEKCUKY, OBJIaZleHre KOTOPOH MOBBINIAET CII0C00-
HOCTh peayn3aliuy peYeBoro OOIeHNs B pAMKax 3a/JaHHON KOMITETEHIIUH.

B nmpezATeKCTOBBIX YIPaXKHEHUAX KaXKJOro ypoKa 0coboe BHUMAHHUE yze-
JIeTCA PACUIMPEHUI0 TIOTEHIINATBHOTO CJIOBaps. B CBA3M ¢ 3TUM B ypoKax
HMMeIOTCS yIIpaKHEHWS Ha Y3HABAHKE U BEPHYIO MHTEPIPETANI0 HHTEPHA-
IIMOHAJMBHBIX CJIOB. I]eh MOJOOHBIX YIPaXKHEHUH — Pa3BUTh y CTYIEHTOB
HaBBIKU HCIIOJIb30BaHUs (OHOBBIX S3BIKOBBIX 3HAHUU U paboTH 6e3 ciio-
Baps.

O¢ddeKTUBHBIM CpeCTBOM pacIIMpeHHsA BOKaOyIApa B aHIVIMHCKOM
SI3BIKE CIY)KUT 3HAHUE CIocoO0B CIOBOOOPa30BaHUsA. YMesl paculieHUTh
IIPOM3BOJHOE CJIOBO Ha KOpeHb, cydduKc U mpeduKc, jTerye omnpesennThb
3HaUYeHUe HEeM3BECTHOTO cjoBa. [103TOMy B KaXKJ0OM YPOKE WUMeeTCs Psf
yIIpakHEHUH, HAllpaBJeHHBIX Ha Pa3BUTHE HABBIKOB PabOTHI C IPOU3BO-
JHBIMU CJIOBaAMH.

[ToMUMO JIeKCHYeCKOW HAaNpaBIEHHOCTH, MPeATEKCTOBbIE yIpaKHe-
HUSA ZIaI0T BO3MOXKHOCTh BBECTH TEMY BCETrO ypOKa B 0OINel JUCKYCCUU
(Brainstorming), 4To CTUMY/IMpYeT UHTEPEC CTYAEHTOB, a TaKXKe, OCHOBHI-
BasiCh HA KJIIOUEBBIX MOHATHUAX TEKCTA, MOXKET CZAeNaTh ero Jerde s mocjie-
ZIYIOIIETO BOCIIPUATHA.

PaboTa ¢ TekcTaMu MpeAnosaraeT pa3BUTHe YeThIpeX BUAOB YTEHUT —
M3y4Yarolero, 03HaKOMHUTEIBHOT'O, TOMCKOBOT'O ¥ IIPOCMOTPOBOTO, IITHPOKO
Mpe/ICTAaBJIEHHBIX B KAK/JIOM YPOKe, BBIOOD KOTOPBIX ONpe/ieiaeTcs 3aJadel,
[IOCTaBJIEHHOH MIPU paboTe ¢ OPUTHHATBHON TUTEPATYPOM: ayTeHTUYHBIMU
oblIeHayYHBIMU TEKCTaMU, MaTeprUaJaMU 110 UCTOPUU IU3aliHa, 06IIenpo-
¢dbeccroHaMIbHBIMU TEKCTAMHY, HAYYHO-ITONY/IAPHON MHbOPMAIMeH, a TakKe
uHbOpMaIel, onpeeIolel Hallle TOBeJeHNe B TIOBCETHEBHOU JKU3HU.

[TocteTeKCTOBEBIE YIIPAXKHEHUS MTPECTABIEHBI ITMPOKO M Pa3HOOOpa3HO
(BOTIPOCHO-OTBETHBIE YIPaXKHEHUs, 0000IeHNe TTPOYUTAHHOTO TEKCTA
IO KJTIOUYEBBIM CJIOBAM, pe4eBBbIM KJIUIIIE, TT0 IUIaHY, YIIPAXKHEHUSA Ha U3BJIe-
yeHre MHOOPMAIIMU U3 TEKCTA U p.). [10/I06HbIE yIIpayKHEHUS HAPaBIEHBI
Ha yCBOeHUe JIEKCUKH, JAHHOU B TEKCTaX, HAa Pa3BUTHE HABBIKOB YCTHOM
peuu B IpejiesiaXx U3y4eHHOW TeMAaTUKH, 9YTO TIOCTETIEHHO T'OTOBUT CTYZEH-
TOB K HaIlMICAHUIO aHHOTAIMI U pedepaToB.

Bce ypoku 3aBepmiatoTcd 3aZlaHUSAMU TBOPYECKOT'O XapaKTepa, ILeJNbio
KOTOPBHIX fBJIIETCS Pa3BUTHE HEIOATOTOBIEHHON peul, CBOOOAHOM OGece bl
B paMKaX TeMaTHUKH y4eOHOro ITocoOHs U HHTEPECOB CTYAEHTOB.

Takke yaeO6HOe 1TOCOOHE TOTOBUT CTYZIEHTOB K MUCbMEHHOMY OOIIEHUIO
Ha aHIJIUMCKOM s3bIKe. Pa3paboTaHHble yIIpa)KHEHUs Pa3BUBAIOT YMEHUS
¢dukcanu nHGOPMAINH, U3BJIEYEHHON U3 TPOYNUTAHHBIX TEKCTOB.

CamocTosiTeibHas paboTa CTyZIEHTOB 3aKJII0YAETCA B TOBTOPEHUU HEKO-
TOPBIX Pa3ZiesioB TPAMMAaTHKH, U3BECTHBIX CTYZIEHTAaM U3 IIKOJBHOTO Kypca
obyuenusa. Kpome Toro, A1 CaMOCTOATENbHOU PabOThl CTYZIEHTOB MPE/-
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Ha3zHayeH MHOOPMATUBHBINA pa3jes AJsA AOMOJHUTETbHOIO YTEHU, COAED-
KAl MHTepecHbIH MHOPMAIIMOHHBIN MaTepraj O pa3BUTUH AW3aliHa
U OCHOBHBIX €T'0 HaIlpaB/IeHUsX.

I'moccapuii KJIIOYEBBIX IMOHATUN IO CIEUAJIbHOCTH M CIPABOYHUK
[0 pa3rOBOPHOMY QHIVIMHUCKOMY SI3BIKY IIOMOTYT CTYZE€HTaM B IIPaKTUKe
po¢deCcCUOHaTbHOTO B3aNMOAEHCTBYA.

B 3akstoueHue X04eTcs MOAYEPKHYTD, UTO CTPYKTypa Iocobus paspabo-
TaHa TaKUM 00pa3oM, YTO IIperojaBaTead MOTYT BapbHPOBaTh U MOAUDU-
IIMPOBaTh I'PAHUIIBI ATANIOB 00YYEeHUA B 3aBUCUMOCTU OT YPOBHS SI3BIKOBOH
[IOAITOTOBJIEHHOCTH CTYAEHTOB, YTOYHATh TPeOOBaHUA K YPOBHIO cHOPMU-
POBAHHOCTHY y HUX YMEHUM YCTHOTO U MMMChbMEHHOTO OOIeH s, KOHKPETU-
3MPOBAaTh TEMATUKY YCTHBIX W IIMCbMEHHBIX BhICKA3bIBAHUM 1 COODIIEHMUIHA,
a TaK’Ke CaMOCTOSITEIbHO OTOMPATh MaTepyua B COOTBETCTBUU CO Clienuu-
KOM KOHKPEeTHOH CIIelluaJlbHOCTH.

B pesynbraTe M3ydYeHUsS MaTEpPUAJOB MOCOOMA CTYAEHTHI AOJIKHBI
OCBOMUTh:

mpydoevble delicmeust

* BJIaZIETh HABBIKOM U3BJIEUEHUs, MHTEPIIpeTaIuy ¥ GuKcaruy mpodec-
CHOHAJIIbHO 3HAaYMMOM WHGOPMAIIUK B TPOYUTAHHBIX TEKCTAX;

Heobxo0umble yMEeHUS

* 0ob6meHue (YCTHO U MTMUCbMEHHO) Ha aHIVIMMCKOM sI3bIKe Ha MpogdeCccro-
HaJIbHBIE TEMBI;

* IepeBOJi MHOCTPAHHBIX TEKCTOB MPOoQpeCCHOHATbHON HalpaBJeH-
HOCTH;

HeobxoOouMmble 3HAHUA

* JIeKCHYeCKHH 1 TpaMMaTHYeCKHUH MUHUMYM, HEOOXOAMMBIH /I YTe-
HUA U TIEPEBO/]a MHOCTPAHHBIX TEKCTOB MPOPECCHOHATBPHON HaIMpaB/eH-
HOCTH.



SECTION |
HISTORICAL AND MODERN
TRENDS OF DESIGN

UNIT 1
Origins of Design

ACTIVE VOCABULARY

1. Read and remember the following words:

skill — macTtepcTBO, yMeHUE

mass-production — mMaccoBoe (cepuiiHOe, IOTOYHOE) ITPOU3BOACTBO

generation — TIOKOJIeHUE

available — gocTymHbIH, (pY)TOAHBIN

glazing — mrasypoBaHue, moJupoBaHue

nobility — Benuune

to decor — ykpamarb, decoration — ykpaieHue, eKOpUpPOBaHUE

ornament, ornamentation — ykpaiieHuve

handcraft — pemecio

craftsman, artisan — pemMecJIeHHUK, MacTEPOBOU

out of date — ycrapeibiii, HECOBpEMEHHBIN

pattern — o6pasell, 1abJIOH, PUCYHOK, Y30P

promotion — ToepKKa, IPOABIKEHE

to overlap — coBmazaTh, MepeKphLIBaTh

to fade away — (mocrereHHO) HcYe3aTh, yracaTb

upheaval — cgBur, nepeBopoT

to manufacture — IpoM3BOAUTH

to supersede — 3aMeHATH, CMEIIATh

to withstand — mpotuBocTOATHEP

to degrade — ferpagupoBaTh, IPUXOAUTD B YIIAN0K

to compete — KOHKYpHUpOBaTh, competition — comepHUYECTBO, KOH-
KypeHIIHs

to create — co3aBaTh

to reflect — oTpakaThb, pa3MBILIUIATh

alienation — oTuy:xIeHHe



furniture — mebesb, 06CcTaHOBKA

shape — ¢opma

colour — mBeT

metalwork — xymoskecTBeHHas paboTa 110 MeTaJUTy, MeTa/UTI006paboTKa
jewellery — 1oBeIMpHbIE U3ETHS

textile — TeKCTWIb, TKAHb

to recapture — B3iTh 06paTHO, CHOBA 3aXBaTUTh

PRE-TEXT EXERCISES

2. Look at the following international words, guess their meaning
and check the pronunciation:

Phenomenon, industrialization, product, stylistic, designer, individual,
aesthetic, modern, revolution, standard.

3. Translate the following adjectives with suffixes -al; -able, -ic.
Analyze their word-formation model:

Industrial, technological, traditional, practical, ornamental, mechanical,
available, suitable, artistic, symptomatic.

4. Guess the meaning of the words in bold type:

To work — worker; to produce — producer; noble — nobility; design —
designer; change — unchangeable; to manufacture — manufacturer;
expensive — inexpensive; beauty — to beautify; possible — impossible;
to reflect — reflection; to train — trainer; to discover — to rediscover.

5. Form nouns using suffixes -ment, -tion, -ion:

to move to produce
to reflect to transform
to develop to celebrate
to promote to construct

6. Brainstorming:

What associations do the words “decoration” and “ornament” call to
mind? Make a list of ideas and compare your notes with those of your
partners.

7. Read the text below to understand the Industrial Revolution’s
impact on design’s development:

Text 1 A
The Industrial Revolution

Up until the Industrial Revolution objects were made by craftsmen, either
working on their own, collectively in rural cottage industries or in Guilds or
Societies in the towns. The majority worked at a low level of skill and design,
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producing simple buildings, furniture, plates etc. This resulted in localized
designs often produced by generations of one family with no technological
or design style changes. It was as if time stood still.

There were a few craftsmen who worked for the nobility and the rich
merchants producing objects based on designs and technology taken from
other countries. They formed their own design styles, but they still could
only make a limited number of objects at a high price. These objects can now
be seen in museums.

The dates given for design style movements can only be approximate.
Nothing suddenly happens. In many cases two styles overlap, one was fading
away and one coming in. The reasons why these new movements occur are a
complex mix of historical, political and social facts, but that’s history.

The time between 1914 and 1950 was a period of great upheaval,
loss of life and world depression. However new technologies still steadily
improved and design went through different styles. (First World War
1914—1918, Second World War 1939—1945). The history of Industrial
Design really began with the start of the Industrial Revolution that took
place during the early part of the 1700’s with the invention of mechanical
processes of production. Everything changed, for the first time it was
possible to produce large quantities of a product cheap enough for most
people to own.

The design of the product came out of the technology available at the
time. Ceramic manufacturers found it easy to mass-produce plain white
plates but still had to paint on the pattern by hand — too expensive. They
developed a method of transfer printing but only blue ink would withstand
the high temperatures used during the glazing process. This is why all
the plates of the early period are blue, the most famous being the Willow
Pattern. As ink technology improved, so did the colour and complexity of
the patterns.

Design was led by its technology and was of a very low standard with very
little thought for the user. Manufacturers spent no money on beautifying
their products as they had little competition and were out to make as much
money as possible. In those days designers were either architects or artists
and manufacturers felt no need to use them.

In the early part of the 1800’s, people began to realize that there was
a problem. The architect, Charles Cockerel said “the attempt to supersede
the work of the mind and the hand by mechanical process for the sake of
economy will always have the effect of degrading and ultimately ruining
art”. Many years later, the Bauhaus used technological processes as the basis
of their designs. In 1833, a Parliamentary Select Committee was set up to
examine the problem of a low standard of product design.

The morality of the country was felt to be reflected through its art. This
feeling is still held today by many academics. In 1837, a government School
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of Art was set up with the aim to train designers for working with industry
but it failed. It took the Great Exhibition of 1851 and the Arts and Crafts
Movement to change things.

Notes on the text

to come out — MOABIATHCA

to beautify — ykpamiaTs, Ziej1aTh KpaCUBbIM

print — OTTHCK, OTIIEYaTOK

the Willow Pattern — cuHuii y3op B Kutaiickom ctwie (Ha papdope)

TEXT AND VOCABULARY EXERCISES

8. A. Match each word on the left with the correct definition on the
right:

1. craftsman a. a person who designs (and supervises the
construction of) buildings, etc.

2. design b. manner of doing anything

3. style c¢. drawing or outline from which smth may be made

4. to improve d. change position, move

5. architect e. skilled workman who practises a craft

6. pattern f. ability to do smth expertly and well

7. skill g. excellent example; sb or smth serving as a model

8. to transfer h. make or become better

9. morality i. (standards, principles, of) good behaviour

B. Check your answers in a dictionary.
C. Compose the sentences with each word in A.

9. Read the above text once more. In pairs, discuss the statements
below. Say what you think and ask your partners if they agree or
disagree with you. Use the following phrases to help you:

Agreeing Disagreeing politely
I agree with you. Yes, but don’t you think...?
Yes, that is what I think too. True, but I think...
You are right! I see what you mean, but...

1. Most of the craftsmen worked at a low level of skill and design up until
the Industrial Revolution.

2. There were many craftsmen who worked for the nobility and the rich
merchants producing objects based on designs and technology taken from
other countries.

3. The time between 1914 and 1950 was a period of great upheaval.

4. The history of Industrial Design really began with the start of the Great
Exhibition.
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5. Manufacturers spent much money on beautifying their products as
they had great competition.

6. In 1837, a government School of Art was set up with the aim to train
designers for working with industry but it failed.

10. Find in the text words or phrases which mean the same as:
* HHU3KWUHA ypOBEHb MacTEPCTBA

* BBICOKAs IleHa

*  TpUOIUUTETHEHO

* COBEpIIEHCTBOBATh TEXHOJOTUYECKOE MAaCTEPCTBO

* HM3KUU cTaHZAapT

° pacKpalluBaTh Y30p BPYIHYIO

* IepeBOJUTH OTTHUCK, PUCYHOK

11. Choose the correct word to complete the sentences:

1. Up until the Industrial Revolution objects were made by __.

a. craftsmen, b. artists, c. industrial workers

2. There were a few rich merchants producing objects based on designs
and technology taken from ___.

a. native towns, b. other countries

3. The Industrial Revolution took place during the early part of the 1700’s
with the invention of .

a. a wheel, b. a railway, c. mechanical processes of production

4. All the plates of the early period are __.

a. white, b. blue, c. red

12. Divide the text into logical parts and give each a suitable title.

13. Work in pairs, think of some questions to review the contents of
the text and ask each other.

14. Read the text below to find answers to the given questions:

Text1B
The Arts & Crafts Movement

1. What was the Arts & Crafts Movement?

The Arts and Crafts Movement was one of the most influential, profound
and far-reaching design movements of modern times. It began in Britain
around 1880 and quickly spread across America, Europe and Japan.

It was a movement born of ideals. It grew out of a concern for the effects
of industrialisation: on design, on traditional skills and on the lives of
ordinary people. In response, it established a new set of principles for living
and working. It advocated the reform of art at every level and across a broad
social spectrum, and it turned the home into a work of art.

The Movement took its name from the Arts and Crafts Exhibition Society,
founded in 1887, but it encompassed a very wide range of like-minded
societies, workshops and manufacturers. Other countries adapted Arts and
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Crafts philosophies according to their own needs. While the work may be
visually very different, it is united by the ideals that lie behind it.

This was a movement unlike any that had gone before. Its pioneering
spirit of reform, and the value it placed on the quality of materials and
design, as well as life, shaped the world we live in today.

2. What is the main idea of the Arts and Crafts movement?

During the early part of the Industrial Revolution, it was natural for
manufacturers to use the ever-increasing technological advances to produce
more for greater profit. The products looked like they did because that’s how
they were made. Any decoration was an attempt to make the product to look
good. It was often over elaborate with mixed styles from previous ages. The
role of good artistic design was never felt to be important as it cost money and
manufacturers had little competition throughout the world. A group of artists
reacted against these poorly designed machine products and started up the
Arts and Crafts movement. They wanted to create a style that reflected the old
ideals of craftsmanship with artistic form, shape and colour.

3. What is William Morris famous for?

The main figure associated with the Arts and Crafts Movement is
William Morris — a designer, writer and poet. He was a man idealizing
the traditional life of England while all around him raged the Industrial
Revolution; a very new phenomenon, being the first nation to experience
rapid industrialization.

William Morris saw the over-ornamentation of mass produced goods of
that time as symptomatic of the alienation of workers from the products
they made. In the factories, designs were drawn from pattern books;
workers and designers had no individual control over the finished article,
so quality suffered. The answer, Morris believed, was laid in a return to the
crafts traditions of old England. In 1861, William Morris started up a design
company to produce handcrafted furniture, metalwork, jewellery, textiles
and his famous styles of wallpaper in order to create a new aesthetics for
design, substituting well-made, well-designed products for the mass-
produced goods of the factories. His designs recaptured the beauty and
quality of medieval craftsmanship.

4. Why did the Arts and Craft movement fail?

The reasons why this movement failed were that it was looking backwards
and had no way of transforming itself into modern styles. It was not really
practical, suitable for mass production and was only available to the wealthy.
It just became out of date. The Arts and Crafts movement was formally
re-organized in 1915 into the Design & Industry Association and its influence
remains with us today. Its unique style is always being rediscovered.

The Arts and Crafts movement was mainly a British movement. Other
countries, especially North Europe and the USA used its ideas and developed
them into their own style called “Art Nouveau” 1880—1918. So strong was its
influence that the European “Art Nouveau” style was hardly used in Britain.
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TEXT AND VOCABULARY EXERCISES

15. Find in the text words or phrases which mean the same as:
* yKpallleHue; OpHAMEHT; OT/eIKA

* PpYYHOH paboThI

* TMPOU3BOJUTH MACCOBYIO IPOAYKIIUIO, BBHIIIYCKATh CEPUITHO

* KyCTapb, MaCTepOBOM, peMeCIeHHUK

* OTAajieHUe, OTIYXKAEHUE, OTIYKIEHHOCTD

16. Work with a partner. Take turns to ask and answer questions. Use
the word combinations below:

* technological advances

e greater profit

* mixed styles

* rapid industrialization

e return to the crafts traditions

e over-ornamentation of mass produced goods

* modern style

17. Work in pairs and decide whether these statements are true or
false:

1. It was natural for manufacturers to use the ever-increasing technological
advances to produce more for greater profit.

2. The role of good artistic design was always felt to be important.

3. William Morris didn’t see the over-ornamentation of mass produced
goods of that time.

4. In 1861, William Morris started up a design company to produce
handcrafted furniture, metalwork, jewellery, textiles in order to create a new
aesthetic for design.

5. The reasons why the Arts and Crafts movement failed were that it was
looking backwards and had no way of transforming itself into modern styles.

6. The Arts and Crafts movement was mainly a German movement.

18. Fill in the gaps with the words from the box:

craft artistic machine rich benefits
Arts and crafts: A social movement as well as an 1 one; it sought to
integrate fine art and 2 under the cause of social reform. It originated in

England and was a very strong influence in the US — ultimately influencing
Modern style. One principle of the Arts and Crafts movement was the social
3 ___of hand-craft (in terms of the labor producing the goods as well as
the goods produced) Arts and crafts practitioners had varying degrees of
hostility towards 4 ____ production. At its most dogmatic Arts and crafts
items were prohibitively expensive and only available to the 5 __ .
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19. In pairs, choose one of the pictures and imagine you are
presenting the articles of the Arts and Crafts movement. Prepare a
short presentation in note form to read out to the group. Include the
following information:

— shape

— ornamentation

— functional use

|’ 4 5l
&

Chair for Goldsmith’s Hall, Clock

London place of origin: France
place of origin: England 1860
1834—1835

https://collections.vam.ac.uk/item/

https://collections.vam.ac.uk/item/078408/ 078635/clock-japy-freres/

chair-for-goldsmiths-hardwick-philip/

Lamp Secretaire
place of origin: Birmingham place of origin: Paris
1848 1785—1820
https://collections.vam.ac.uk/item/ https://collections.vam.ac.uk/item/
016995/lamp-r-w-winfield/ 078995/secretaire-weisweiler-adam/
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20. Read the text below and give a brief summary of it:

Text1 C
The Great Exhibition

1851 was the year of the Great Exhibition: a celebration of the product of
the Industrial Revolution in England. Queen Victoria’s husband, the Prince
Consort was one of the key instigators of the Great Exhibition. In five and a
half months over six million people visited the exhibition held in the famous
Crystal Palace in Hyde Park, London.

Crystal Palace was a huge building of iron and glass built especially
for the occasion, this exhibition was a stylistic anarchy, with most objects
displaying ornament for ornaments’ sake.

| T et

The Great Exhibition
http://www.vam.ac.uk/page/g/great-exhibition/

Ornament was seen as exotic, giving an object status, making it look
more expensive than it was, and disguising its often-banal function as well
as poor construction. However, ornament was often arbitrary, drawn from
ornamental pattern books of the period, which were collections of engravings
illustrating decorative forms.

The Prince Consort wanted the manufacturers to use good design in their
products. Many manufacturers exhibiting spent a lot of effort, for the first
time, to use good design to show off their products. The Great Exhibition was
a trade promotion show to the rest of the Empire and it became a catalyst for
Industrial Design and was the start of the Arts and Crafts Movement.
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21. Render the following text into English using the Active Vocabulary
of the Unit:

KopHu ausatina yxogat K Havany XIX B., B 3TI0XY ITOSIBJIEHUS MacCOBOIO
MAaIIHHOTO ITPOU3BO/ICTBA U pa3zeseHus Tpyza. Jlo IpoMBIIIEHHON peBo-
JIIOLINM B TPy/Zie peMecJeHHUKa J13aliH HelloCpeICTBEHHO codeTascsa ¢ U3ro-
TOBJICHUEM U3/eJIV.

HcTopusa pasBUTUA XyAOXKECTBEHHOI'O KOHCTPYMPOBAHUA Hadaulach
¢ cepeaunsbl XIX B. [Ipou3BOACTBOM OBITOBBIX Belllei 3aHUMAaJIUCh PeMec-
JIEHHUKU. PeMeC/leHHUK Jielal OJHY U Ty Ke Belllb U3 OJHOI'O U TOTrO Xe
Marepuasna. Bewmu nosyyaauchk UHAUBUAYaIbHbBIE, SKCKIIO3UBHEIE, JOPOIMe
1 IPOU3BOJWINCH B MaJIOM KonudecTBe. [IpuMeHsaica pyd4Hoi TpyZ, OpyAua
TPyZa ¥ TEXHOJIOTUA ObUTM MPUMUTHUBHBIMU. [IpU U3TOTOBIEHUN OBITOBBIX
Belllel YYUTHIBAINCH BCe TPeOOBAHMS YeIOBEKa K BEIIU: MTOJIE3HOCTh, QYHK-
I[MOHAJIIBHOE COBEPILIEHCTBO, YA00CTBO, KpacoTa, SKOHOMUYECKas I[e/1eCo0-
OGpasHOCTb.

C npuxo/ioM BeKa UHAyCTpUalIu3aluy Ju3aiHep cTajl co3/ZlaBaTh IIPOTO-
TUIIBl U3JieTNI, KOTOPBle C IOMOIIbIO MalllH IIPOU3BOJWIN JPYyTrHe JIOAU.
@YHKIMOHAMBHOCTHI0O U DKOHOMUYHOCTHIO MPOU3BOAUMON MPOAYKITUU
3aHUMAaJMCh UH)XEeHEPHl, a An3aliHepbl OTBeYasIM JIUIIb 32 €€ 3CTeTUYeCKUH
BU/,

Ha3HaueHUI0 U3Jie Uil U POCTOTe 0OpaIleHus ¢ HUMU MPUAaBaIu CTOJb
’Ke OOJBIIOe 3HAYEHWE, KAK W WX BHEIIHEMY BHAY. B cCKOpoM BpeMeHU
AuzaiiHepckye GUPMBI CTaaM HaOMPATh B IITAT YePTEKHUKOB, MOJEIbIIH-
KOB, MH)X€HEPOB, apXUTEKTOPOB U CIIEIIUAINCTOB 10 U3YYE€HUIO PBIHKA.

22. DISCUSSION:

Speak about functional use and ornamentation of mass produced
goods in our country in different periods using Active Vocabulary and the
USEFUL LANGUAGE.

23. WRITING PRACTICE:

Write a short essay about the design’s development during the 1st
Industrial Revolution consulting the Active Vocabulary and using the
dictionary.



UNIT 2
Design Schools (1)

ACTIVE VOCABULARY

1. Read and remember the following words:

novelty — HOBHHKa

exuberance — m3o06wre, 60raTcTBO;

exuberant — HaTBIIIEHHBIN, BEIYYPHBINA

to incorporate — o6BEAUHATH

to embrace — ucmonb30BaTh, 3aKII0YaTh B cebe

interior — MHTepbep

to reconcile — IpUBOAUTH B COOTBETCTBHE, COTIACOBHIBATD, YIAXKUBATh
to resurrect — BOCKpeIaTh, OXKUBIATH; BO3POXKAaTh (0OBIYall U T.II.)
to reject — OTKJIOHSTB, OTBEpraTh

to borrow — 3auMcTBOBaThH

to interlace — meperieTaTh, Yepe0BATh

to derive — mosry4aThb, TPOUCXOAUTD

artifact — ocTaTku MaTepHUaJbHOM KyJIbTYPHI APEBHETO YeTOBEKA
crucial — KJII0YEBOM, 3HAYUTETbHbIHN, PEIIaroIIui (MOMEHT)

to inspire — BZIOXHOBJIATh, BOOAYIIIEBIATh

motif — ocHOBHasA TeMa, IVIaBHAs MbIC/Ib

woodprint — rpaBiopa Ha JlepeBe

to depict — u3o6pakaTh, OIIMCHIBATD

reliance — yBepeHHOCTH

diverse — pa3HoobOpa3HbIN

sinuous — M3BWIMCTBIN; 3aIIyTaHHBIN, CIOKHBIN

palette — masutpa

subtle — ezBa pa3IMYMMBbIN, TOHKWUH, HEXKHBII

outmoded — cTapoOMOJHBIH, YCTaPEBUINM, BBIIEANINN U3 MO
contemporary — (n.) COBpeMeHHUK, (a.) COBpeMeHHBII

to elaborate — BeIpabaThEIBaTh, TIIATENBHO pa3pabaThIBaTh
smooth — II1aBHEBIH, CIIOKOMHBIN

to supervise — KOHTPOJUPOBaTh, CMOTPETh, HAbIIOAATh (3a YeM-JI.)
compatible — coBMecTUMBII

exclusivity — HCKIIOYHUTETHPHOCTh

to revert — BO3BpalaThcs (B MpeXXHEE COCTOSTHUE)

to combine — coyeTtath

to facilitate — o6er4arthb; coZeMCTBOBATD; CIIOCOOCTBOBATD; [IOMOraTh

PRE-TEXT EXERCISES

2. Look at the following international words, guess their meaning
and check the pronunciation:
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Traditional, ornament, philosophy, technology, design, industry,
reputation, fundamental, integration.

3. Translate the following nouns with suffixes -ment, -tion. Analyze
their word-formation model:

Movement, establishment, publication, decoration, inspiration,
production, elimination, direction, organisation, consolidation.

4. Form adjectives using suffixes -ive, -able, -ible, -uble, -ent, -ant:

to act to solve
to rely to depend
to convert to please

5. Guess the meaning of the words in bold type:

Advantage — disadvantage, cover — discover, approve — disapprove,
appear — disappear, continue — discontinue, interested — disinterested,
accuracy — inaccuracy, definitely — indefinitely, frequent — infrequent,
legal — illegal, respectively — irrespectively, necessary — unnecessary,
even — uneven, load — unload.

6. Brainstorming:

What is your understanding of the words below? Give examples.
Avant-garde; novelty; mass-produced techniques; structural
simplicity.

7. Read the text below to determine the main trends of Art Nouveau
movement:

Text 2 A
Art Nouveau

The term Art Nouveau was originally used in various articles published
throughout 1884 to 1890 in the Belgian avant-garde publications. This
term was familiarized in France by the opening of a furnishing and novelty
shop in Paris in 1895 by the art dealer Siegfried Bing, named Maison Art
Nouveau, which displayed furniture and new designs for interiors and exotic
imported goods. Known also in Europe as ‘youth style’, the art form began
in the 1880s because of the Arts and Crafts Movement, which rejected the
mass-produced techniques of industrialization.

Originating in France as a decorative art movement, Art Nouveau
developed a new style of exuberant curving lines, asymmetrical design and
elements of fantasy. It took on a wealth of different and at times conflicting
orientations, spreading to varying degrees to a number of major European
cities, such as Brussels, Glasgow, Munich, Barcelona, and Vienna. Its new
linear patterns originated in Arts and Crafts principles of design derived
from the natural forms of plants; but the sinuous curves of plants were
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incorporated into the structure of the product, replacing those formerly
simple restrained shapes with flowing constructions.

The sources of Art Nouveau were diverse. Although the movement sought
to create new decoration and designs and reject the backward looking
trends of the past generation with its reliance on historical design forms,
it embraced traditional themes as well as a broad mix of foreign and other
exotic arts; also incorporating designers continuing the Arts and Crafts
objectives of reconciling fine handcraft with industrial production.

Art Nouveau resurrected the interlacing lines of Celtic art and the fluid
arches and curves of Gothic architecture in exuberant style, but the arts and
artifacts of Japan were the crucial inspiration — along with the legacy of the
Arts and Crafts movement.

The practitioners of Art Nouveau borrowed motifs from Japanese
woodprints, which had an angular, linear look, incorporating the grids and
parallel lines of Japanese interior design depicted in these images, as well as
the sinuous, flowing lines of the kimono. They were intrigued by the novel
artistic vision of the woodprints, with their simple palette of colours and
asymmetrical outlines, and the abrupt angularity of the branching cherry
blossom tree. The elegant refined detail of craftwork evident in these and
other products from Japan gave a new aesthetic input, feeding their desire
for a new style — new decoration for a new century.

The Arts and Crafts movement returned designers to the concepts
of artisanship, simplicity of decoration, and forms derived from nature.
However, while the subtle use of ornament of Arts and Crafts and the
structural simplicity of its forms inspired designers outside Britain, by the
turn of the century historicism or recreating a past style, became outmoded
in favour of new styles that were fresh and contemporary.

TEXT AND VOCABULARY EXERCISES

8. Find in the text words or phrases which mean the same as:
* WHTEephEP, BHYTPEHHSA YaCTh IIOMeIeHUs

* APKUU, IBETUCTHIH, MBIITHBINA, U30BITOYHBINA

*  U3BWIKCTBIN; BOJTHUCTBIHN, BOTHOOOPA3HBIHA

* JoBepue, yBEPEHHOCTD

* COIVIACOBHIBATh, IIPUBOJUTH B COOTBETCTBUE

* CTAapOMOJHBIY, YCTAapeBIINY, BBIIEAITNN 13 MO

9. A. Match each word on the left with the correct definition on the
right:
1. term a. way in which smth is put together, organized

2. interior b. showing, having good taste; done with care,
skill and taste

3. to replace c. make, become united in one group
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4. fantasy d. the state of being simple; be extremely easy

5. structure e. word used to express an idea, especially
a specialized concept

6. to create f. cause smth to exist

7. to reject g. refuse to accept

8. to incorporate h. put back in its place

9. simplicity i. imagination, especially when extravagant

10. novel j- a kind not previously known

B. Check your answers in a dictionary.
C. Compose the sentences with each word in A.

10. Choose the correct word to complete the sentences:

1. The term Art Nouveau was familiarized in ___ by the opening of a
furnishing and novelty shop in Paris in 1895.

a. Russia, b. Germany, c. France

2. Art Nouveau developed a new style of exuberant curving lines and
elements of .

a. fantasy, b. decoration, c. simplicity

3. The practitioners of Art Nouveau borrowed motifs from Japanese __,
which had an angular, linear look.

a. plates, b. woodprints, c. furniture

4. The Arts and Crafts movement returned designers to the concepts of
artisanship, simplicity of decoration, and forms derived from __.

a. nature, b. ancient times, c. different countries

11. Divide the text into logical parts and give each a suitable title.

12. Read the phrases below and describe the situations in which they
are used in the text:

* to reject the mass-produced techniques of industrialization

* to be intrigued by the novel artistic vision of the wood prints

e new decoration for a new century

* in favour of new styles

13. Work in pairs and decide whether these statements are true or
false:

1. The term Art Nouveau was originally used in various articles published
in the Belgian postmodern publications.

2. Art Nouveau developed a new style of exuberant curving lines,
asymmetrical design and elements of fantasy.

3. The movement Art Nouveau sought to create ancient decoration and
design with its reliance on historical design forms.

4. The practitioners of Art Nouveau borrowed motifs from Japanese
woodprints, which had an angular, linear look, incorporating the grids and
parallel lines of Japanese interior design depicted in these images.
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5. The Arts and Crafts movement didn’t return designers to the concepts
of artisanship, simplicity of decoration, and forms derived from nature.

14. Fill in the gaps with the words from the box:

precedent  iron movement technologies aesthetic

Art Nouveau: a style created in Belgium and France not based on
historical 1 __ which made use of the new materials such as 2 __, and
was directed toward the middle classes. The aim of the 3 ___ was to create
a fully integrated contemporary environment. Unlike Arts and Crafts, this
movement embraced new 4 ___. The style is characterized by the whiplash
curve and forms from nature.

The Art Nouveau movement was short-lived but instrumental in shaping
future thought with regard to creating an 5 ___ based on modern life — not
historical style.

15. Read the text below and answer the following questions:

1. What was the impact of technology and new industrial processes spreading
in Europe?

2. Could the British Arts and Crafts movement become an international
one?

3. What were the reasons of the Modern movement foundation?

4. What were the modernist ideas about design?

Text 2 B
The Modern Movement

At the turn of the century, technology and new industrial processes
were spreading; and in Europe designers were becoming attuned to the
possibilities of mass-produced well-designed products as artists, architects
and industry increasingly worked together.

By this time, the British Arts and Crafts movement had reverted to a
national style rather than an international one. Designers there retained
the hand-made, natural wood look while elsewhere in Europe the materials
and processes of mass production being developed in the United States were
seized upon and the concept of ‘Functionalism’ was becoming an important
influence.

The concept was first expressed in the 19th century by an American
sculptor, Horatio Greenough who was critical of decorated products and
architecture with ornamental facades. His enthusiasm for an ‘engineers
aesthetic’ was echoed in the words of Louis Sullivan, an architect who at the
turn of the century proclaimed: “Form follows function”.

At that time in the United States, mechanized mass production
was encouraged, because cheap labour was scarcely compared to the
situation in Europe. Called the American system of manufacture, it had
greatly influenced the appearance of products and became known as the
Functionalist Tradition, where manufacturing methods determined not only
the means of production but also the visual form of the products.
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A term applied to products designed only for practical use, it became
a central theme in Modernism, namely the aesthetic of the machine. In
architecture, Functionalism meant the elimination of ornament so the
building plainly expressed its purpose, and the principle led to the idea of
designing buildings from the inside outwards, letting the essential structure
dictate the form and therefore its external appearance.

Functionalist ideas about design became the dominant design philosophy
and language of the first half of the century. Also known as, ‘the machine
aesthetic’, it lasted up to the 1930s. Henry Ford whose early cars also
featured standardized parts and were made largely by machines followed
the idea of design expressing the function of the product.

While the sophisticated production technologies developing rapidly in
America became dominant across the world, it was in Europe where art
and industry combined to create what we now call industrial design; the
design and development of products we can use productively and view also
as aesthetic objects.

Notes on the text
to attune — npucrnocabiuBaThCsa

TEXT AND VOCABULARY EXERCISES

16. Find in the text words or phrases which mean the same as:

* BU3yaJbHBIH, 3pUTEIbHBIN

e ykpamiath (with — 4eM-11.), ObITh YKpallleHueM

* mnpexnybexieHue, IpeapacCyIK; HeBHUMAaHNe, HEBHUMATEIbHOCTb
* 03200Y€HHOCTD, PACCETHHOCTD; 3a0POLIEHHOCTb, 3aNyIEHHOCTh

17. Make up situations, using the English equivalents of the words
given above.

18. Find in the text the right word to complete the sentences:

1. In architecture, Functionalism meant the ... of ornament.

2. ... ideas about design became the dominant design philosophy.

3. A literary and art movement, the Futurists ... new forms in art and
architecture.

4. This meant the ... of past ideas of beauty, in favour of the new world
of urban industrial culture.

19. Fill in the gaps with the words from the box:

machine dogmatic training univalent

Modernism: was inspired by rationalization, standardization and the 1 ___
aesthetic. Embraced modern mass production techniques. Modernism was
2 and intellectually driven — at its worst it was a style of the architects
who by virtue of special 3 ___ and wisdom knew what was best for the
masses. Furniture as came to be regarded as type and space architecture as
4 or controlled by a small set of formal values.
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20. Give situations in which the following word combinations are
used:

National style, ‘engineers aesthetic’, Functionalist Tradition, dominant
design philosophy, sophisticated production technologies, abandonment of
historical themes.

21. Consult the READER and complete the information about Modern
movement.

22. Read the text and give a brief summary of it:

Text 2 C
The Bauhaus

In 1919, the Bauhaus school of design was set up in Weimar, Germany
under the direction of Walter Gropius, whose aim was to unite art with
technology by educating the new generation of designers and architects to
combine creative design with modern industry. It later moved to Dessau,
then to Berlin where it was closed by the Nazis in 1933. The name Bauhaus
is derived in German from the words ‘building’ and ‘house’. Gropius was
a member of the German Werkbund and leader of the ‘New Objectivity’
movement. An architect, he believed that the ‘ultimate aim of all creative
activity is the building’.

Hermann Muthesius who travelled to England to study the English Arts
and Crafts movement, particularly its influence on architecture, formed the
Werkbund in 1907. Impressed by its simplicity and functionalism, and its
emphasis on the handcraft ethic, Muthesius was determined to encourage
these qualities in German design.

On his return from England, he was appointed to supervise the schools
of art and design in Germany. Seeing the potential of mass-production, he
wanted German designers to work with the new industries to establish a
reputation for high quality manufactured German goods, and believed that
this lay in fundamental product design rather than decoration. Mechanised
production was incompatible with ornament, and to facilitate the integration
of designers with industry, he brought artists and manufacturers together in
the organisation he called the Werkbund.

Designers needed to produce smooth forms reduced to their essential
function, and to this end, he advocated the hands-on approach to design
teaching. He encouraged new training workshops, which would teach the
students to actually make things as well as design them.

Muthesius was also an advocate for the establishment of homogeneity,
universal standards in building, particularly the standardization of building
components, their mass production. This coincided with an architectural, and
art movement at that time after the Great War called New Objectivity. This
movement rejected, among other things, the exclusivity of the arts — especially
‘Expressionism’ which stressed personal self-expression to the exclusion of
universality; and called for the consolidation of all artists, to bring the arts
down to earth and make them more real to ordinary people rather than just
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art-lovers. In architecture, this meant simple and functional buildings replacing
the elaborate, heavily decorated styles of the century just passed.
Notes on the text:
ultimate — KoHeYHBII

to encourage — crocoOGCTBOBATh (OCTIKEHUIO)
exclusion — uckirouenue (from)

TEXT AND VOCABULARY EXERCISES

23. Find in the text words which mean the same as:

¢ definitive, final

* embolden, foster, hearten, inspire, promote, support, cheer, cheer up
e disparate

e catholicity; prevalence; liberality

24. Find in the text words or phrases which mean the same as:

* HeCOBMECTHMBIHY, HeCOBMeILIAoIniicsa, HecoueTaromuiica (with)

* paBHOMEPHOCTH

e ucxiaroueHue (from)

° TIIATEIbHO pa3paboTaHHBIN, IPOAYMaHHBIN, 3aKOHYEHHBIN, CKPYITY-
JIE3HBIN, IOCKOHAbHBINA

25. Consult the READER and complete the information about the
Bauhaus.

26. Render the following text into English using the Active Vocabulary
and information you’ve got from Text 2 C:

T'epMaHCKOe HalpaBieHNe Pa3BUTHA AU3aliHA

Bauhaus — BeIcIIasi IIKOJIa MPOMBIILIEHHOI'O MCKYCCTBA, CTPOUTEb-
CTBa U XYZ0XECTBEHHOTO KOHCTPyHMpOBaHUsi. bayxay3 ObLT OCHOBaH
B 1919 1. apxuTtekTopoM Banmprepom I'pomuycom. IIporpamma obydeHust
B IITKOJIE TIpEATIOIaraia CoeIMHEHNE UCKYCCTBA CO CTPOUTENBHON TEXHUKOH
Ha COBpEMEHHOU OCHOBE.

JlnzaitHepnl Bayxaysa cyuTasy, 4YTO IIaBHAsd 33/|a4ya Ju3aiiHepa — IMpo-
eKTHUPOBaHME ITPOMBIITUIEHHBIX U3JETUA U UX CUCTEM C ITO3UIUN BBICOKOU
OTBETCTBEHHOCTH Tepe/i YeJIOBEKOM U 0bIecTBOM. Bayxays cylecTBoBasl
KaK YHUKaJbHasA BBICIIAA XyJOXXKeCTBeHHasa Kosa o 1932 roga. C mpuxo-
JIOM K BJIaCTH HaI[MOHAJ-COI[UAIUCTOB OH OBUT 3aKPHIT U3-3a ZleMOKpaTHye-
CKMX ujieli, 00beIUHABIINY MacTEPOB Pa3HbIX HAIIMOHATbHOCTEMH.

Brauanue nieti Bayxaysa Hanbosiee 3aMeTHO B GpyHKIIMOHAIBHON apXu-
TEKType COBpeMeHHBIX 0pUCOB U pabpuK.

27. DISCUSSION:

Give your opinion about designers’ activity in the schools of Art
Nouveau and Bauhaus. Discuss your ideas with your partners using
Active Vocabulary and the USEFUL LANGUAGE.




UNIT 3
Design Schools (2)

ACTIVE VOCABULARY

1. Read and remember the following words:

to refer (to) — otHOCHUTBCA (K 4.-J1.)

to streamline — MOIEPHU3UPOBATb, YIIPOIIATh; TPUAABATh MOJBHUKHOCTD
luxury — 60raTCTBO, MBIITHOCTD, POCKOIIIb

imagery — Buj

curvilinear — KpUBOJTMHENHBIHI

to be engaged — OBITH 3aHATHIM, BOBJIEUEHHBIM

offshoot — HOBoe HampaBieHUE

rectilinear — mIpIMONTUHENHBIH

robust — rpy0wrii, rpy6oBaTeIii (0 cTHIIE)

to consume — MoOTPebIAThH, PACXOJI0BATh, cONsUMmMer — MOTPeOUTENb,
consumerism — noTpeOUTENbCKUI NHTEPEC

to embody — BoronaTh; 3aka04aTh B cebe (Kakyro-1. UAek0)
to intoxicate — yByieKaTh, 3aXBaTHIBATh

drabness — cepocTb, ogHOOOpasue

to enthrall — yBnekaTb, 3aXBaTHIBaTh

to deliver — mocTaBIATh, ZOCTABIATh

to evaporate — McIapAaThbCs; MCcUYe3aThb, YyMHUPaATh

to merchandise — Toprosars, merchandise — ToBapsI

allure — ovyapoBaHue, MPUBJIEKATETHHOCTh

to portray — ONUCHIBATh, NU300paKaTh

to stand out — BeIIENATHCA

devastation — omycTollleHue; pa3opeHue

shortage — HexBaTKa, HeZIOCTATOK; AepUITUT

to commission — BBIMOTHATH

PRE-TEXT EXERCISES

2. Look at the following international words, guess their meaning
and check the pronunciation:

Popular, symbol, elegant, aerobic, plastics, standard, economic, political,
financial.

3. Make nouns from the following verbs by adding -age to the end and
making any other necessary changes in spelling:

use post break

store wreck  stop

pass shrink  leak

4. Make nouns ending in -cy from the following adjectives:
accurate  private frequent
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vacant urgent efficient

5. Guess the meaning of the words in bold type. Analyze their word-
formation model:

To exist — existence — coexistence, geometry — geometrical,
function — functional — functionally, cheap — cheaply, individual —
individuality, to build — to rebuild, to think — thinking — rethinking,
class — classless, structure — structural.

6. Brainstorming:

Economic boom; rapid development of technology; economic
growth. What was the impact of the above-mentioned on the design
development? Give your ideas.

7.Read and translate the text below. Pay attention to the characteristic
features of new design’s movement development.

Text 3 A
Art Deco and Streamlining in the USA

Art Deco was a movement in the decorative arts and architecture that
originated in the 1910s and developed into a major style in Western Europe
and the United States during the 1920s and 1930s. Its name comes from
the Exposition Internationale des Arts Decoratifs et Industriels Modernes
(International Exposition of Modern Decorative and Industrial Arts), held
in Paris in 1925, where the style was first exhibited. The Fair’s organizers
insisted that all architecture and decorative arts shown be “modern” -that
is, depart from tradition stylistically. So, it is a term that covers a range of
designs popular in the inter-war years. Art Deco sought to portray through
design the essence of modern living. This could embrace the age of machines,
technology, jazz, and other symbols of 20th century progress.

Typically identified by stylistic features such as extravagant ornamentation,
decorative geometry, or streamlining, Art Deco originated in French “art
moderne”. Popular in Paris, it mixed exotic motifs of ancient cultures with
art nouveau, and elegant figures in active poses performing what might be
described as aerobic exercises.

In 1925, an exhibition was held in Paris, which displayed the hand-
made, decorative goods aimed at the French ‘luxury’ market, which were
succeeding the well-established style of art nouveau. Art Nouveau had lost
its luxury appeal as it became popularized and mass-produced. France had
been the centre of the art nouveau movement, and ‘moderne’, the style that
now succeeded it, retained the exotic imagery and expensive artisanship of
the earlier style. Curvilinear Art Nouveau was out, but it’s later offshoot,
the geometric style which developed in Germany and Austria was in;
especially the rectilinear style pioneered by Charles Rennie Mackintosh,
and in particular the forms he inspired at Hoffmann’s Werkstatte in Vienna.
However, figure drawing and sculpture remained popular in France, and the
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